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.group of Civic Virtue. The models for figure or 
group on the scale of two inches to the foot will 
be judged early this month (April 7th, at 126 East 
75th Street) and competitors who are selected 
from the first exhibition are expected to prepare 
•designs half the size of the completed work. To 
the winner of the second heat the Institute will 
lend the use of a studio for three months. If the 
full-size work then appears to the jury worthy of 
the outlay, the Institute will have it cast at its 
expense. 

This is the second figure to be secured by com- 
petition for the same interior; the first was one 
representing Military Valor. They are to form 
two of four pieces to fill four niches on the stairs 
in the great hall of the municipal building of 
Plainfield, N. J. Unlike a hundred niches that meet 
the eye within and without a whole series of public 
and private edifices of modern design, those four 
are to be actually used as a receptacle for some- 
thing beside sparrow's nests and any old thing that 
comes their way. So far as appears, the joint 
committee of sculptors and architects does not 
guarantee, however, that the figure will be accepted. 
The Institute promises to present a plaster or 
cement copy of the winning piece to the Plainfield 
town hall and leaves it to the local authorities to 
place it or not or to have it turned into a more 
permanent material. 

LEON DABO AT GOUPIL'S 

Three-score easel-pictures at the Goupil Gallery, 
58 West Forty-fifth Street, confirm Mr. Leon Dabo 
in the possession of a style which he shares with 
no one else, a really peculiar and personal style 
which may be defined as theatrical scenery refined 
and reduced to easel size. In its way the land- 
scape of Leon Dabo is as remote from actuality as 
is the product of the cubist or vorticist; but it is 
gracile and in a cool vein even poetic. There may 
be a triumph in almost any specialization. Mr. 
Dabo has specialized as the inventor of tree-ghosts. 

What else are these phantoms in the foreground 
of "Before the Storm" or of "Flanders No. 1" but 
ghosts of trees ready to up, roots! and away? An- 
other speciality that has become an abiding habit 
with him is the very high horizon which deceives 
the eye at first because that high horizon merges 
with possible banks of cloud, and it takes time to 
discover that we are on some lofty perch looking 
down at sea and land. Mr. Dabo's restricted 
gamut of colors, mostly grays and greenish drabs 
and muted blues, makes it hard to distinguish 
shore from sea and sea from cloud land. Now 
and then — "Evening No. 2" — he allows a more 
definite aspect of things. Sometimes he suggests 
a night scene with the lights of a distant tow 
strung along the bosom of the Hudson — a plung- 
ing view — and places a full moon between strata 
of cloud; here as well as in "The Vision" there is 
a use of blue to relieve the ordinary pale olive tones 
and dark grays which the painter prefers. But 
not trees alone are ghostly. "New Milford" con- 
tains a little cluster or family of human ghosts and 
in "The Park" we surprize this band of revenants 
comfortably grouped, not in the shade, for all is 
shadowy, but in the propinquity of four poplars 
of the same indefinite smoky outline. It is the 



restricted range of his colors, perhaps, that pre- 
vents Mr. Dabo from stating very effectively the 
facts of a wave breaking on the shore. It is a 
heavy, thick and ropy thing, is this wave — even 
ropier and less liquid than the crests of Courbet's 
waves. But in this he only follows out his scheme 
of the vague, indefinite, shadowy — perhaps mysteri- 
ous. Dabo's painting has become assimilated to 
the writing of Maeterlinck. 

A BATTALION OF ARTISTS FOR NEW YORK 

Steps are being taken to form a battalion of 
actors, architects, painters, sculptors and other 
artists to train together as a part of the citizen 
soldiery making ready to defend the honor of 
America against the invasion of American 
rights by participants in the great war. Reginald 
Barlow of 16 Gramercy Park (the Players' 
Club) has issued a call for this patriotic move. 
Whether such an organization can be made to fit 
with the wider plans of the country in this move- 
ment or not, there can be no question of the high 
spirit that counsels such an effort in these times 
of peril. Those who are interested are asked to 
send name and address to Mr. Barlow at the 
Players' Club. 

MARIO KORBELAT THE GORHAM GALLERIES 

At the Gorham Galleries during March some 57 
works of sculpture, mostly small things, were 
shown by Mario Korbel. Most of them are clever, 
and one head, in buff stone, is beautiful. But the 
whole show is spoiled by the vulgar conception of 
"Adam and Eve," a life-sized group in plaster, of 
which the "Eve" is very well-modeled and a grace- 
ful figure, but the torso of "Adam" is unworthy 
of even an apprentice. 

If Mr. Korbel would separate these two pictures, 
recompose the left arm of "Eve," and cut it in 
marble he might make of it a good thing. As it 
is it is an inept and depressing piece of mere 
sensationalism in plaster. 



A talented young artist from Sweden who re- 
joices in the peculiar name MasOlle has been show- 
ing his paintings and etchings at the Braun Gal- 
leries, 13 West Forty-sixth Street, New York. The 
paintings are remarkable for firmly wrought types 
of peasants of Dalecarlia where on their comfort- 
able farms they confect those brilliantly embroid- 
ered costumes that form an attractive feature 
whenever Scandinavian peasant work is shown. The 
Dalecarlian types are singularly like those of the 
eastern United States. Laplanders were not for- 
gotten ; they form a type apart. There were paint- 
ings also from Paris and Cornwall and severalnudes 
wrought with a somewhat heavy brush but vivid 
in contrasted colors. The etchings are particularly 
robust and virile. Mr. MasOlle vies with Anders 
Zorn in the bold, powerful rendering of girls dis- 
porting themselves in the water. On the whole 
the etchings are more impressive than the paint- 
ings, not that the artist fails of a strong color- 
sense, but he appears at present more at ease in 
black and white. He gives great promise and de- 
serves more success than he is likely to obtain at a 
time when war has brought confusion to the arts 
of peace even in America. 
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People who like to own table-silver, porcelain 
or pottery of an individual note made by special 
workers in the crafts would do well to visit the 
Little Gallery, 15 East Fortieth Street, New York 
and see what artists in objects for the home are 
doing. The New York Society of Ceramic Arts held 
there its exhibition, its twenty-fifth annual, during 
March. Some of the candelabra and bowls for 
flowers in brass show the call made by persons of 
taste for simple and finely modeled objects rather 
than pieces heavily ornamented with the purpose of 
■offering "much for the money." Carvings in 
wood and jewelry with a personal stamp em- 
ploying semi-precious stones set in silver and 
gold are to be found at the Little Gallery which is 
largely frequented by persons who are looking 
for modern work unlike the machine-made things 
that overflow the shops. The objects come from all 
parts of the United States. 

THE REALLY ABLE MAN 

Samuel Butler in The Way of All Flesh: "I 
tell you, Edward," my father would say to me "old 
Pontifex was not only an able man, but he was 
one of the very ablest men that ever I knew." 

This was more than I as a young man was pre- 
pared to stand. "My dear father" I answered 
"What did he do? He could draw a little, but could 
he to save his life have got a picture into the 
Royal Academy exhibition? He built two organs 
and could play the Minuet in Sanson on one, 
and the March in Scipio on the other; he was a 
good carpenter and a bit of a wag; he was a good 
old fellow enough, but why make him out so much 
abler than he was?" 

"My boy" returned my father "you must not 
judge by the work, but by the work in connection 
with the surroundings. Could Giotto or Filippo 
Lippi, think you, have got a picture into the Ex- 
hibition? Would a single one of those frescoes we 
went to see when we were at Padua have the re- 
motest chance of being hung, if it were sent in 
for exhibition now? Why, the Academy people 
would be so outraged that they would not even 
write to poor Giotto to tell him to come and take 
his fresco away! Phew!" continued he, waxing 
warm "if old Pontifex had had Cromwell's chance 
he would have done all that Cromwell did and have 
done it better. If he had had Giotto's chances, he 
would have done all that Giotto did and done it no 
worse. As it was, he was a village carpenter — 
and I will undertake to say that he never scamped 
a job in the whole course of his life." 

"But" said I "we cannot judge people with so 
many 'ifs\ If old Pontifex had lived in Giotto's 
time he might have been another Giotto, but he did 
not live in Giotto's time." 

"I tell you, Edward" said my father with some 
severity "we must judge men not so much by what 
they do, as by what they make us feel that they 
have it in them to do. If a man has done enough, 
either in painting, music or the affairs of life to 
make me feel that I might trust him in an emer- 
gency, he has done enough. It is not by what a 
man has actually put upon his canvas — nor yet by 
the acts which he has set down, so to speak, upon 
the canvas of his life — that I will judge him, but 
by what he makes me feel that he felt and aimed 



at. If he has made me feel that he felt those 
things to be lovable which I hold lovable myself, 
I will ask no more; his grammar may have been 
imperfect; but still I have understood him; he 
and I are en rapport; and I say again, Edward, 
that old Pontifex was not only an able man, but 
one of the Very ablest men I ever knew." 



Another organization has been formed by some 
of the engravers, etchers and etchers notwithstand- 
ing the foundation of the Institute of Graphic Arts ; 
a smaller, closer corporation is intended, with a 
maximum of professional and a minimum of lay 
membership. It is called The Painter-Gravers of 
America and its Secretary-Treasurer is Mr. Miel- 
ziner at 52 West Twelfth Street. Patron members 
pay ten dollars per annum and receive invitations 
to private views when the Painter-Gravers hold 
exhibition; moreover they receive the year-book 
which contains at least one original lithograph, 
etching or engraving, proofs taken of such plate 
being included in the year-book. They hold a re- 
markably comprehensive and interesting exhibit 
this month at their gallery 26 West Fifty-eighth 
Street, New York. 



THE ART CRITIC 
(And Other Critics, If You Will) 

The critic is not to blame. He can't help it. He 
is obsessed by an idea. It is irresistible. As the 
artist is compelled to create by the impelling force 
of desire, so the critic decides and explains. 

The critic begins by explaining to himself. That 
is to say he translates from the sense impression 
to the idea. Not being naturally sensitive or par- 
ticularly interested in the beautifying of a surface 
in the realm of shapes and colors, he must bring it 
into his more familiar world, the world of ideas. 
He makes it his own. He then becomes in love 
with his idea. 

Pictures are now interesting to him in so much 
as they conform to this idea. Having so success- 
fully convinced himself, he seeks disciples. He 
teaches by word. As most people understand the 
word and don't understand art, the word is ac- 
cepted and a new gospel established. Thus we 
have fads in art and the people enjoy pictures with 
their ears. 

I confess we owe the artist a double debt of 
gratitude. 

Apropos. On leaving the gallery. 

Mrs. A. How did you enjoy the pictures? 

Mrs. B. Oh, wonderfully! I was so fortunate! 
I met Mr. C. the critic. He spent a whole hour 
explaining them to me. He is so interesting. Such 
a wonderful talker! 

E. C. the Passerby 



SOME AMERICAN ETCHERS 

Half a dozen etchers or more are to be seen at 
The Print Gallery, 707 Fifth Avenue, New York, 
whose work varied from the pure line drawings 
on copper by A. A. Blum— "The Wave," "The 
Comet" — etchings in which fantastic figures of 



